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the natural aptitude gets its chance.    And this he subsequently
recognized to be the case*

What were the positive contributions of Herbert Tree to the
English stage ?    Here, there is some room for dissent and dis-
agreement ;   I will only put down certain facts in the form
in which they appear to me*   Remember, in the first place, that
he inherited a great tradition from Henry Irving, who had set a
magnificent example of stage-production at the Lyceum.   Tree
was at first content to curry on the tradition on similar lines,
He produced plays with extreme care for detail and many
appeals to the eye-   There was never anything slipshod either
in the method of stage representation or in the attention paid
to what the diplomats call (t impondcrubilia,"   Indeed, it was
the care taken over the minutiae which guaranteed the effective-
ness of the whole.   Thanks in especial to Irving and Tree, Lon-
don stage-production reached a higher level of completeness
and finish than was to be seen in foreign capitals.   Sarah Bern-
hardt and other foreign visitors acknowledged that in this respect
they did not do things better in France,    Gradually Tree bettered
the examples of his predecessors.    His critics said he over-
elaborated his effects ; his friends wove never tired of welcoming
new grades of beauty.   I take only two instances out of many,
which offer themselves in recollection*   Probably there never
was a more beautiful stage picture than Olivia's pieasaunce
in Twelfth Night,   We talk of the hanging gardens of Babylon
as of something legendary and rare.   Here before our eyes
were to be seen Olivia's hanging gardens, a dream of exquisite
and appealing beaxity which seemed to bring out the more
clearly by contrast the vulgarity and coarseness of Sir Toty
Belch and Sir Andrew Aguecheek, while it enhanced the delicacy
of Viola and Olivia herself.   The other example I will takf
from the  Midsummer Night's  Dream,   You will recall tha^
though the scene is supposed to be laid in the neighbourhood
of Athens,  the  feeling,  the  atmosphere  of  the play belong
essentially to Stratford and England.   Accordingly, Tree ga$j
us, alternately with some marble seats and olive trees, spten$$
glimpses of British forests in which the fairies ran wild an|
Bottom and his companions rehearsed their uncouth theatrfcajjjj
Anything more restful to the eye than these glades of